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Paint It White
The senseless 1960s, and beyond

JOAM DIDIGNS CLASSIC sseay ~The White Album”
i= a desply parsonal eflection on the late 1960z 1in
Los Angeles. In it she cansiders Huey Newtom and
the Black Panthars, pampenad student radicals, the
mearder of Sharon Tate, and the Doars in the
reconding studin. This month 2t Louis B. James
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gallery on Mew Yark's Lower East Sids, more than
8 domen artists will take part in a group show that
coabkesces amound Dadion's text. The show's
arganizars are “esponding to the overarching
theme of the essey, which is the dissppearance of
namative ar sirectume from evenpdey lifs,” explains
David Fisrmean, who co-curated the exhibition
with Amie Scally. “Dadion posits this as begnning
in the '608, and [ would say it has increesed
tenfold sines then, but that period marks the
dissahitinn of logec and the explosion of meaning-
leseness and enome. As such thems will be work
that is from that period—Ilike vintege Staphen
Shames photos of the Black Panthers—but al=n
wiock thet reveals this tendenoy gaoing forwerd,
with pesces by Mate Lonwman, Cynthia Daxgnanlt,
Camis Moyer, and Brad Phillipe” Alsa on view: &
David Hammeons “body print” from 1976, and
artworks from Jeck Pierson, Sam Samaors, Nora
Griffin, and Tate's murderer Susan Atkins,

A flm component, assembled by Michasl
Chaiken and Victoria Keddie, rounds owt “The
White Album” in the gallery's basement space.
“It's historical, with Menson tral footege and
the flm version of Flsy It sz It Lays, with other
documentary material, all stylistic and evocative
af the parod,” Fierman saye. “It's & meally specifio
moment culturalhy thet Didion ceptures, and it's
g0 cinemetic—and so LA —s



