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Elaine Levy Project
September 7-October 13
Brussels

Pictured here: "Belhor," 2012, acrylic on

canvas
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DISSECTION

RET SLATER descends from a long line of artists who
make quirky little objects that look like paintings but are
not, (What does a painting look like, anyway? Is a painting
necessarily a picture? Is it a sign or is it something in

| itself? Do we really need to worry about the distinction

between a meaningful detail and a meaningless pattern? There is
verisimilitude, there is abstraction, there is pattern and plan — and
there are a multitude of positions in between. Some of us just throw up

our hands and call it an image. But even that label is ambiguous. Is it a

symbol? An index? An icon? Why it matters what we call this thing

before us is because part of the pleasure of looking and thinking about
artis to be able to widen our horizons about what art can be.) A new kind

of object that looks like a painting-thingy is more interesting than a
picture of the prairie at sundown. It's more i ing because it is
indeterminate: We don’t know what it means right off the bat, so we
have to puzzle over it. Some of us enjoy a good puzzle.

For those who do, Bret is your man.
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How can this be? It's because Bret is a particular kind of artist who
trades in ambiguity. Not every puzzle needs to be solved: sometimes, it's
more fun to watch it hover like a cloud and pick out this shape and that,
and give it a name. In a moment, the cloud will morph and a whole new
puzzle emerges. Bret catches sight of something — a plastic toy, a bit of
office stationery, a cardboard packing box — or just thinks about
something, and with that evocation, a mystery is born. Not irreducibly
mysterious, but just enough to tease. The gist of the thing is there, so it's
more or less recognizable, but something is off. That looks like a detail of a
spiral-bound notebook, but the colors are psychedelic. Hey, this
painting-thingy actually glows in the dark!

What sort of infernal alchemy is this, matey? Look closer: It's a colored
surface on a canvas ground, stretched over wooden stretcher bars. It's
gloopy and pitted; it looks poured. Here it looks gouged out, a relief. There,
it looks organic, all slithery and smooth. It’s got rounded edges; it seems to
be breathing. It's vaguely sci-fi in a J.G. Ballard sort of way. If it could talk,
it would be cast in a David Cronenberg film. It's smallish, mostly;
medium-sized dry goods. It hangs on a wall, and you'd like to talk to it. You

Two divergent Texas artists. Tiwo careers on bol. Two
mullion boundaries blurred. Professor MICHAEL CORRIS.
chair of the Division of Art. at SMU. attempts some order.
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look at it, and it looks back at you. It is good company; an amulet that
natters. Sometimes we feel that a work of art has a presence. It seems to

have a life of its own.”
can anthropomorphize
Those two cutouts, they look like eyes. Isn't that Frank, the rabbit in
Donnie Darko? What's that sound in the background? A Swedish
heavy-metal group, you say? What’
titles of these painting-thingies.

s not sheer madness or retrograde fetishism. We
wything — just look at the man in the moon.

the connection? All those song titles as

ake an experience, an event, a person,
and a relationship; place a song title on it. The association is fixed, and that
song becomes one of thousands of indelible soundtracks of a bit of your
life. Neural networks have formed; a new puzzling architecture is made
sensible, if only just. It's not High Fidelity: It'san
outpost in a world gone mad. So what if the paintings are suffering an

tential way station, an

identity crisis. Whose art is it, anyway?
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Bret Slater
Marty Walker Gallery
May 2012

Bret Slater, "Sleeping Giant,” 9.75 x 7 x 1.75 inches, acrylic on canvas, 2011

After his sold-out show at Thomas Robertello Gallery in Chicago was named as one of the top
100 fall gallery shows by Modern Painter magazine, recent SMU MFA grad Bret Slater was also
named one of the 100 *artists to watch® by the same magazine. Locally, Marty Walker has
recently added Slater to her roster of artists, with a show planned for April or May. She’s
already successfully bringing the young artist to the attention of esteemed local collectors. And
it's no wonder people are paying attention, the work is incredibly refreshing. Often small,
Slater's paintings are decadently rich but simple. They subtly employ everyday materials like
dental floss and staples. Thick with smeared, monochrome paint applied to hand-holdable-sized
canvases, the work seems deliciously palatable, instantly referring to buttered bread, wrapped
candy bars and other sweet-tooth calmers. But Slater's work is a far cry from saccharine.
Instead, it straddles the substantial shoulders of the last century’s colorfield and minimalist
painters, and strains the seams of those movements with a joit of punkish energy and intelligent
wit, not to mention gobs of luscious paint. — LS
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BRET SLATER

Slater conscripts unique elements—glue,
fabric, office supplies, even dental floss—to
make installations, sculptures, and paintings
His interest in mundane objects brings to
mind the novelist Nicholson Baker, equally
obsessed with the minutiae of oft-ignored
things. Slater, in fact, traces his genesis as an
artist to a simple Kodak box his father gave
him, which he added staples to and hung on
the wall as a piece of art. “| was interested
in looking around at the manufactured
components that exist around us, and | was
finding all my source material in functional, really common things,”

the artist says of his early work. “| became really interested in this
symmetrical rivet that happens in things like cereal boxes or in
automobiles: It's a shape that dips down and comes back up. | liked the
idea of borrowing composition, borrowing color from places where that
color or that form exists for a reason and through the realm of visual art
being able to look at it formally, without having to worry about what its
function is.” Slater has moved beyond those “assisted readymades.” as
he calls them, importing the same attention to detail, common function,
and formal design into the media of painting and sculpture. Working
within a language of Minimalism and with an emphasis on the tactile, he
creates small works with an almost edible mass. The 2011 Litte Chunk,
for instance, resembles a slice of bread coated thickly with mustard,
the pigment blobbing off the edges of the canvas. In sculptural works
like Baby Brother Is Watching, 2011, Slater stitches fabric together
using dental floss, an apt material for an artist who is equally at home
discussing Piet Mondrian, Robert Rauschenberg, and the aesthetics

of the Teenage Mutant Ninja Turtles. -si
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Bret Sioter
Littie Chunk.
2011, Acrylic on
canvos. éxBin

Making Fools Out
ol the Bast of Us
Making Robots
of the Rest of Us
2011, Acrylic on
corwas. 10 7in
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New
American

Paintings

JURIED EXHIBITIONS-IN-PRINT

BRET SLATER: PAINT, DRUGS, AND ROCK ‘N’ ROLL by new
American Paintings

December 5, 2012, 8:30 am

Filed under: Art World | Tags: Bret Slater, Marty Walke

ary, Otis Jones

Many of our artists are featured globally in exhibitions, magazines, and other formats. For many artists,
New American Paintings is the first substantial exposure that they receive, and that is exactly what the
publication was built to do. We love receiving feedback about the influence that being published has had
for our artists. In a recent interview, one such artist, Bret Slater, talks about how the publication inspired
him early on and how it directly led to his finding a gallery.

But, even more flattering, is when an artist describes our magazine as an inspiration, a source of
motivation and ambition. Recently, D Magazine published an article on Bret Slater, who was featured in
New American Paintings, Number 87 and 102.

Below you can read the article about Slater. The original piece can be found online here.

Photo by: Elizabeth Lavin

(more...)
SHARE: K] Facebook 16 [ Twitter 5 @ StumbleUpon More
Like this: Like 5 bloggers like this.
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LEAVE A COMMENT

ABOUT THE MAGAZINE
New American Paintings is a juried
exhibition-in-print. Working with
expenenced curators, we review
the work of thousands of emerging
artists every year. Forly artists are
selected to appearin each bk
monthly edition, and many go on
to receive substantial critical and
commercial success. Additional
content focuses on the medium of
painting, those who influence
painting’s direction, and the role
painting plays within the art world.
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SUBSCRIBE TO THE
BLOG!

Enter your email address to
subscribe to this blog and receive
notifications of new posts by email.

Join 2,792 other followers

[Subscribe to the Blog!|

SUBSCRIBE TO THE
MAGAZINE

6 Editions for 38%: off the
Newsstand

NAP COMPETITIONS
West: April 30

MidWest: February 29

South: December 31

MFA Annual: October 31
Northeast: August 31

Pacific Coast: June 30

ORDER NOW! WEST
EDITION, #102

ORDER THE DIGITAL
VERSION ON ZINIO

We are now offering digital editions
through Zinio! Get NAP on your
PC, Mac oriPad >

QUESTIONS?




ART \"O MAGAZINES | ELOGS VIDEQCS : PHOTO GALLERIES : BLOUIN ART SALESINDEX : GALLERY GUIDE

BLOUINARTINFO

VISUAL ARTS | PERFORMING ARTS | ARCHITECTURE & DESIGN | ARTISTS | ARTPRICES | MARK

MODERN PAINTERS DAILY  F#84

Framing contemporary art & culture v BEN

JIAS G ™4 mmdm momm s
MARC 135, S aa =V

Studio Tracks: Bret Slater
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Dallas-based artist Bret Slater's New York solo debut opens on March 28. in
the project room of Morgan Lehman Gallerv. We asked him to put together a
plavlist of songs that-through their titles or lvrics-directlv inspired specific
works.




BRET SLATER

BRET SLATES, UNDEA THE BLACK SUN', 179500 X A3A0K
ACRYLIC ON CANVAS, 2022

Elaire Levy Project présente actuellement un
trés jenne peintre amérieain, Bret Slater (“1987),
Ses toiles, pour la plupart de petites dimensions,
sonl Lendues sur un chissis épais, fabriqué par
Pmrtiste dont lez angles peuvent s'srrondir ce qui
less place & la frontiére entre le bidimensionnel et le
tridimensionnel. Elles confrontent deux conlenrs,
partnis contrastées, parfois presque ton sur ton.
Lu matiére de la peinture est épaisse, elle devient
un objet, une peau qui épouse la surface, parfois
imperceptiblement ridée; toujours trés prisente,
elle =e prolonge en coulures on en havines sur la
tranche. Entre Jes deux coulenrs un jen se noue,
les petites formes traitées aver une autre matiére,
plus finement, semble appartenit & un fond que
Ja couleny épaisse est oecupée i envahir. La plu-
part des formes 2ant le religuat de Nutilisation par
Tartiste d'objets conerets récupérés, [1s sont. ainsi
réduits 4 Jeurz contours élémentaives, détachés de
leur utilisstion premigrve, transfigurds dans une
composition i la fois simple et exemplaive,

Au regard de lensemble de ces tableaux, tout se
passe comme si la petite taille des tablesux per-
mettait de contenir dans un méme espace les denx
coulenrs, Lorsque la taille de V'oeuvre augments,
la couleur sous-jacente disparait pour lajsser la
Place & une forme qui tient un peu de la pean de
héte et qui s'aceroche en luissaul le mur apps-
raitre dans ses espaces évidés, En fait de béte, il
s'agit plutot d'une forme qui trouve ses origines
danz un objet eommun manufacturé - la haite des
pizzas 'doming’ a servi de patron 4 plusiewrs de ces
formes, EL V'on se prend alors & faive le rapport
entre la pean de 'animal tué pour en faive un fes-
tin et la boite d'un repas rapide, nouveau trophée
de chasze au bout du téléphone ou au coin de la
rne. Car ¢'eat bien dans la jungle des villes que se
trouve 'inspivation de Bret Slater, elle s'atlache &
son quotidien, aux formes élémentaives, aux cou-
lenrs empruntées aux objets les plus communs: un
stylo bieolore, un briquet jetzble, un badge, cte,
[artiste appartient & cetle nouvelle génération
de peintres qui, apparaizsant au premier regard
comme abstraits, a4 la limite du monochrome,

27002012 H ART

témoignent. en les magnifiant et Jeny rendant
hommage, des monvements sonterrains de la ville
ajourd’hui et de la poésie qui se niche au ceur
d'un quotidien apparemment trivial,

Colette DUBOILS
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